BY BRONWYN CHESTER 


Tetsuro Fukuhara writes of the body as 
“sculpture moved by the soul,” ina pamphlet of 
the Bodhi Sattva Research Institute of Culture 
and Butoh. Since the soul changes as the world 
changes, he is “trying to get the true body of the 
next modernism.” 

Though the Butoh dancer’s point of reference 
is Japanese culture, he believes that in order to 
“form the new body to expose the unique time 
and space that the Japanese body connotes,” he 
and other Bodhi Sattva dancers “must get on 
board a boat with new other people whom we 
have never had contact with, and row together.” 

Now Fukuhara, three other dancers and four 
musicians are in a North American boat, cap- 
tained by Concordia Sculpture Technician Mark 
Prent, and fueled mainly by Canada Council's 
touring office. Prent is not a Butoh dancer but a 
sculptor whose ideas on the representation of the 
body led him toJapanand Butoh three years ago. 
It was that first meeting with Fukuhara that 
eventually led to the troupe’s first North 
American tour, and Montreal's opportunity to 
know Butoh and its philosophy. 

“Tam very concerned with the physicalness 
of the body,” said Prent, from l’‘Assomption, a 
village in the Laurentians where Bodhi Sattva 
gave its first performance of the tour. 

Five of Prent’s sculptures were part of As- 
cent/Descent, the Faculty of Fine Arts-sponsored 
performance at the D.B. Clarke Theatre in Oc- 
tober 1991. He also designed the dancers’ cos- 
tumes. The dominant sculpture, also called 
Ascent/Descent, is five figures formed into an 
arch measuring eight feet atthe highest point. It’s 
a representation of evolution, said Prent, whose 
figures are draped in fish fins and octopus ten- 
tacles (photo on right). 

“Each performer does his own interpretation 
of working with the sculpture,” said Prent. 
Movementof the body in response to anenviron- 
ment is one of the tenets of Butoh, a movement 
which began about 30 years ago, in reaction to 
the rigidity of Japanese Kabuki (dance) and Noh 
(theatre) traditions, where every performance is 
identical. Butoh was to these traditional dance 
and theatre forms, what pop art was to art in the 
1960s, Prent said. 

Prent’s philosophy as a sculptor is similar to 
the Butoh philosophy of “constant creativity” 

- See BUTOH page 6 


a | recycled paper 


Butoh dancers come to Concordia 


Concordia 


UNG VERS I FY 


WINTER 1992 
For supporters of the Faculty of 


FINE ARTS 


REAL EDUCATION FOR THE REAL WORLD 


& 


TT 


22 Projects cited in competition 


Concordia Fund for the Innovative Development of Teaching 


BY RAY BEAUCHEMIN 


The projects of 22 Concordia professors have 
been cited in the first annual competition spon- 
sored by the Concordia Fund for the Innovative 
Development of Teaching. 


The professors, from all four faculties in the 
University, received grants to support projects 
undertaken during the 1990-91 academic year. 
They wereselected froma group of 77 applicants. 


Fine Arts Faculty figured prominently 
among the grant winners. 


One of the winners, Music Department Chair 
Kevin Austin, said he and his collaborators are 
“eternally grateful” for the grants, because 
without them, they could not have gone on with 
their work. Austin received a $1,400 grant for a 
project titled “Electroacoustics Notes in Interac- 
tive Form,” the conversion of 85 pages of class 
notes on electroacoustics to a Macintosh com- 
puter hypercard stack, which will make it easier 


for him to change course notes and for students 
to retrieve information. 

Austin and five other colleagues from the 
Music Department collaborated on a project for 
which Liselyn Adams received $12,800: 
“Development of Keyboard Proficiency Cour- 
seware and Facilities for the Department of 
Music.” 

The department was without a keyboard lab, 
Austin said, and the grant was used to develop 
one, helping the department “overcome a 
pedagogical deficiency.” 

The goal of the programme, according to 
Vice-Rector Academic Rose Sheinin, is to stimu- 
late innovative thinking about teaching at the 
undergraduate and graduate levels and to 
develop new and effective methods of peda- 
gogy. 

Other Fine Arts award winners are: 

NANCY ALLISON-HELMS of the Theatre Depart- 
ment: participation in an oral history 


workshop in Guysborough. 


ANDREW DUTKEWYCH, Sculpture: sculpture in 
public spaces. 


DANICA JOJICH, Sculpture, Ceramics and Fibres: 
comparative graduate programme study at 
Chelsea College. 


BARBARA LAYNE, Sculpture: fibres showcase. 


SILVY PANET-RAYMOND, Contemporary Dance: 
national conference on the role of the Univer- 
sity in Dance. 


LEAH SHERMAN, Art Education: video feedback 
in the Art Education internship — the iden- 
tification and analysis of recurring pedagogi- 
cal problems. 


ANDREA J. WOLLENSAK, Design Art:asearchand 
compilation of teaching materials that reflect 
the contribution of women in the design field 
(the female paradigm in design art). 


The dream that enchanted Sherman Friedland 
AMOSIC mon CONCORDIA . 


BY JOHN TIMMINS 


The last time Sherman Friedland gathered his 
colleagues in the Department of Music to 
produce a compact disc, the critics called it “an 
utterly flawless performance.” 

Now, with the release of a second CD, Fried- 
land can only hope for more of the same from the 
critics. He is very pleased with the results. 

Thedisc, Music from Concordia: The Dream Itself 
Enchanted Me, offers a mix of romantic and con- 
temporary chamber music, prominently featur- 
ing the clarinet of Sherman Friedland. The disc 
includes Eight Pieces for Viola, Clarinet and Piano 
by Max Bruch, a piece written by John Bavicchi 
for Friedland, Four Pieces for Clarinet Solo by Jan 
T. Jarczyk, who is a professor in the Music 
Department, and a suite for violin, clarinet and 
piano by Darius Milhaud. 

The title piece, a clarinet solo written by TJ. 
McGah in 1990, is recorded for the first time on 
this disc. In his linernotes, Friedland explains that 
The Dream Itself Enchanted Me, borrowed from 
W.B. Yeats, also refers to the construction of the 
Concordia Concert Hall, “which in itself is the 
manifestation of an enchanting dream which 
many felt would never come to pass.” 

For Friedland, the very idea of producing a 
disc for posterity and for those who care to listen 
is something to be taken quite seriously. 

“This is research to me. As an academician, 
the reviews are very important.” He adds that 
good reviews are as important as sales. 

“This sort of music is not a big seller unless 


your name happens to be Rampal,” Friedland 
said. “It is not Top 40 material.” 


Loaded with talent 


Indeed, the CD is loaded with talent: Denis 
Lupien, violinist, is the concert master of 
YOrchestre Metropolitain; Robert Verebes is solo 
violist of the Montréal Symphony Orchestra; 
Dale Bartlett, pianist, teaches at Concordia. 


Recording engineer and editor Mark Corwin 
also teaches at Concordia and is the director of 
sound of the Concordia Concert Hall. Both Cor- 
winand Friedland agree that the Hallitself deser- 
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ves star billing for its near-perfect accoustics. 

In the two years that the Hall has been open, 
Corwin says that the clarity and fullness of the 
sound in the Hall has increased his awareness of 
the high degree of musicianship within the 
Department. 


Crystalline sound 


“The Hall has a crystalline sound that goes 
right to the back [of the hall]. It provides an 
elongation of the sound of the instruments 
without colouring the sound. It’s remarkable,” 
said Corwin. 

State-of-the-art digital editing equipment is a 
new feature in the Hall that allays any trace of 
tedium in therecording /editing process. Corwin 
estimates that this recording took 80 hours of 
editing, with the number of edit points ranging 
from five to 25 per song. Digital audio tape is easy 
to manipulate, and provides a clean, seamless 
edit. 

“You can take ten bars of one take and splice 
that in with two bars of another take. You can 
even pull out one note and replace it with 
another,” Corwin said. 

“The Halland the equipment allow us to take 
the best from what the instrumentalist plays, 
while the musician does his or her best for the 
music. This is the essence of recording.” 


The disc is available at HMV, Archambault Musi- 
queand A&A record stores throughout Canada on the 
Montréal-based SNE label for under $20. 
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Theatre’s MacKay uses drama to help women express selves 


BY BRONWYN CHESTER 


Barbara MacKay works with trauma. Using 
masks, puppetry and improvisational theatre, 
she has worked with teenage girls who have 
been sexually abused, under- 


be told,” said the Theatre Professor. 

MacKay embarked on her most recent work 
through a chance meeting with Marie Ser- 
dynska, the director of TAMS (Teen-age Mothers 
Service of the YwcA), who had taken a course 

with MacKay a few years earlier. 


graduate women students who Twostudentsin the Introduction 

had been raped or battered, 4 ..we all have to Drama Therapy course, 

young male offenders and drug : Maddy Lieggi and Fiona Meyer, 

addicts. the aesthetic werealready at TAMS, doing their 
Most recently, MacKay, who internship. 


is Associate Vice-Rector, 
Academic Curriculum and 
Planning, worked with teenage 


need to put 
alife experience 


There was always talk, and 
tea and coffee and babies on laps 
and children in and out,” wrote 


mothers, and she’s now putting into an MacKay in the director's note 
together a video on the ex- Shy ; that accompanied Rise, the TAMS 
perience. What drives MacKay artistic form. play, performed last April. 


to do such intense and some- 
times painful work? 

“My belief is that people 
often have a story to tell which is personal, but 
they have nowhere to tell the story, or no one 
wants to hear. I also believe that we all have the 
aesthetic need to put a life experience into an 
artistic form. Theatre can provide both the aes- 
thetic, and the safety in which one’s stories may 


When talk turned to the pos- 
sibility of doing a play early on 
in the programme, MacKay, 
Lieggi and Meyer worked with the group to 
shape the themes of their discussions into a per- 
formance. Abusive relationships, loneliness, lack 
of support for the women and their children, the 
unresolved hurts of childhood, and the dis- 
covery of the women’s own inner strength were 


a few of the themes. 

The result of eight Sundays of discussion, 
improvisation and shaping of the material was a 
40-minute performance, beginning with a 
Sinéad O’Connor song which included video 
and audio tapes as well as performed improvisa- 
tions and poetry. One woman, too shy to per- 
form, sewed the backdrop. The tapes were mix- 
ed with the acting so that the stories would not 
be identified with a particular person. “The par- 
ticular becomes the universal,” said MacKay. 

Being at the margin of society, the women’s 
experience of being at centre stage — or even 
backstage — brought them recognition, said 
MacKay, likening the drama-therapy process to 
the planting of a seed. “Their strengths and their 
beauty were acknowledged.” 

MacKay’s own seeds will finish flowering 
throughout this year. First she’s completing the 
video, and then she'll write a paper on the TAMS 
project. Next summer, she will take the TAMS 
experience and her work with other groups back 
to Hertfordshire College of Applied Design in 
England, where she spent this summer, to give 
drama therapy workshops to social workers, 
teachers and psychotherapists. 


New library complex will be University’s heart and soul 


A sense of pride for all to share 
BY KEN WHITTINGHAM 


“The libraries on Concordia’s two campuses are 
the most visible gains of the University’s five-year 
Capital Campaign; but they will do far more than 
change our physical landscape. They will, inavery real 
sense, change the fabric of this institution — both in 
its perceptions of itself and its image in the outside 
community.” 

The words above are those of Rector Patrick 
Kenniff, who says he believes that the $65-mil- 
lion downtown library complex will give 
Concordia’s Sir George Williams Campus the 
sense of physical identity it has always longed 
for. 

Without exaggerating too much, the ar- 
chitects and planners behind the downtown 
building project hope that the sense of pride and 
excitement the structure generates will carry over 
into all aspects of University life. 

Kenniff said it has been a fascinating ex- 
perience to watch the architects at work on the 
library plans. ”From a basic concept anda sterile 
plot of land, they have created a stunning struc- 
ture that will truly serve as the heart and soul of 
the campus.” 

In addition to the architectural consortium of 
Werleman & Guy, Blouin & Associés, the 
University sought advice from an informal com- 
mittee of respected Canadian architects: Phyllis 


Lambert, Peter Rose and the late Ray Affleck (all 
of Montréal), and Jean-Marie Roy (of Québec 
City). 

Vtheit mandate, in a nutshell, was to ensure 
that we devised a form of urban development 
that was exciting as well as functional,” Kenniff 
said. ”And I think everyone concerned has suc- 
ceeded in doing just that. 

“Because the Sir George Williams Campus 
doesn’t have a central quadrangle or meeting 
place, the way more traditional campuses do, the 
architects set about to design a facility where 
people could congregate for any kind of activity, 
at any time of year. 

“To accomplish that goal within the con- 
straints imposed by a library building — all the 
while respecting the existing urban fabric— they 
devised the idea of an indoor street (called Place 
Concordia) that would serve as a central com- 
munications artery from the middle of the Henry 
F. Hall Building all the way through to the 
laneway that divides Concordia from St. James 
the Apostle Church on Ste-Catherine Street.” 

Theidea ofa street, or galleria, protected from 
the elements gained strength when it became 
clear that the original library building design 
would have to be modified, firstly because the 
library’s surface area had been spread over too 
many floors, and secondly, because the Royal 
George Apartments could not be demolished in 
its entirety. 

“Considering the constraints they faced (ie. 
reconciling the physical configuration of the lot 
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and surrounding structures with the functional 
requirements of a library building), the final 
product is tremendous. It is true marriage of 
architectural and functional requirements,” 
Kenniff said 

Tours of the new building will be given on May 7th 
and May 20th at 5:00 p.m. Please reserve by calling 
(514) 848-4856. Tours leave from Bishop Court, 1463 
Bishop St. 


Acomputer-generated image of the Atrium of the new library 


complex. 
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German students back for exchange 


By Moritz GAEDE 


Thirteen Concordia Sculpture students 
played host in November to a group of 12 stu- 
dents from the Hochschule fiir Gestaltung 
(Design Arts School) of Offenbach am Main, near 
Frankfurt in Germany. 


The German art students’ visit concluded an 
exchange set up by their professor, Wolfgang 


Luy, and Concordia Sculpture Professor Trevor 
Gould, which began last November when the 
Concordia students visited Germany. 

The reciprocal visit culminated in a joint ex- 
hibition, held in the Coleco Building in the St. 
Henri district of Montréal, and an exhibition 
catalogue featuring an introductory essay by Art 
History Professor Brian Foss. 

The German students agreed that living in 

See GERMAN page 6 


Students from Concordia and Hochschule fiir Gestaltung gather for the joint sculpture exhibition. Sculpture Professor Trevor 
Gould is seen at the far left. 


PBS shows student films 


BY JOHN TIMMINS 


It’s the bestkind ofexposureanacademicunit 
can get: it’s on television, reaching almost two 
million people — and it’s free, said John Locke, 
Cinema Department Chair. He was referring to 
the two hour-long programmes on PBS (WCFE- 
Channel 57) featuring a selection of short films 
by Concordia students. 


The programmes, aptly named “Student 
Films from Concordia,” aired on two consecu- 
tive Friday nights, Oct. 4 and Oct. 11, at 11 p.m. 
and 11:05 p.m., respectively. Both programmes 
were preceded by a studio interview with 
several of the students and their professors. 


Under the unforgiving glare of studio lights, 
Locke and two of the Concordia filmmakers 
discussed and introduced Pierre Sylvestre’s 
Premier Regard, The Queen's Hotel by Daniel 
Cross, Chilotas Odas a Las by Claudia Morgado, 
Comme hier matin by André Turpin, and Fish 
Story by Arto Paragamian. Locke, Sylvestre and 
Morgado were host Charles Alexander's guests. 
Alexander is a Profesor of English at Paul Smiths 
College in New York. 


The second programme featured Sisyphus by 
Gerard Betts, Revelation by Oliver Slupecki, 
Woman in the Sink by Marlene Millar, Panta Rhei 
by Anthony Seck, and Across the Street by Arto 
Paragamian. Marielle Nitoslawska, who heads 
the Cinema Department’s Film Production 
programme, introduced the evening’s selections 
with filmmakers Millar and Paragamian. 


Most of these films have won awards and 
represent some of Concordia’s finest 
cinematographic achievements. They run be- 
tween three and 25 minutes, and include anima- 
tion, documentary and narrative forms of 
expression. The filmmakers represent four sec- 
tions within the Cinema Department — Film 
Production, Film Studies, Animation and the 
graduate programme in Film Production. 


The Public Broadcasting Service station 
operates from modest production and broadcast 
facilities in Plattsburgh, New York. WCFE-Chan- 
nel 57 reaches a large Montréal audience on two 
cable networks, Vidéotron and CF Cable, as well 
as audiences in Québec City, most of upstate 
New York, parts of Vermont and southeastern 
Ontario. 
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Report on Research in the Faculty 


BY KARL JAROSIEWICZ 


Funding for research in the Faculty of Fine 
Arts comes from various sources. Studio and 
performance artis usually funded by the Canada 
Council, or the Ministére des affaires culturelles. 
Academic research in dis- 
ciplines such as art history 
and film studies is 


‘Much of the research 


outside their own fields. Examples of present 
activity include a video documentary by a 
musician on Schénberg’s “Pierrot Lunaire”; a 
theatrical work which integrates disabled and 
non-disabled actors without focusing on the 
players’ disabilities; and a book on gay male 
eroticism in film from 
1850 to 1969. As well, one 
artist is using her dual 


generally supported by : background inart and the 
the Social Science and inthe Faculty history of mathematics to 
H ities R h sie ener) t i 

Council (suc), the is interdisciplinary, mathematics, combining 
Natural Sciences and i / H photography and paint- 
Engineering Research with artists working ing. Another project by 
Council (NSERC), and outside their own fields.’ two new faculty mem- 


Québec’s Fonds pour la 

formation pour les cher- 

cheurs et l’aide a la recherche (FCAR). As well, 
additional funding comes from the private sec- 
tor, including foundations and corporations. 
However, recent cuts at the major funding coun- 
cilsare certain to cause increased hardship for the 
Faculty of Fine Arts, making research grants 
more difficult to obtain. 

Kathryn Tweedie, Associate Dean, Cur- 
riculum, Research, and Graduate Programmes, 
said that major shockwaves have recently come 
from Canada Council. Since it funds a wide 
range of disciplines in both the visual and the 
performing arts, these radical cutbacks will be 
felt throughout the Faculty. 


Research alive and healthy 


Despite the cutbacks, research in the Faculty 
of Fine Artsisaliveand healthy. Reflecting trends 
in the art world, much of the research in the 
Faculty is interdisciplinary, with artists working 


bers will see the creation 
of Concordia’s first 
holography studio. 

Inorder toassist faculty members in applying 
for grants from both the federal and provincial 
agencies, the Faculty offers access to files of suc- 
cessful applicants which individuals can consult 
on how their proposals should be structured and 
todetermine to whichagency they should apply. 
Round table discussions allow current grant 
holders and newer researchers to exchange 
views and ideas. 


In general, “support for writing grants is 
done onan informal basis,” said Tweedie. How- 
ever, in the case of the Faculty Research Develop- 
ment Programme (FRDP), she formally advises 
faculty members as to application deadlines, 
eligibility, and appropriate funding for the re- 
search topic. 


Moreand more, disciplines cross boundaries. 
Not only fertile imaginations, but adequate 
funding is essential to remain on this cutting 
edge of culture. 
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Seagram Fund reception recognizes winners 


EVENT LIST 


ON-GOING EVENTS 


Conservatoire d’art 
cinématographique 

Regular presentations of repertory films. Open tothe general 
public. All showings in the Henry F. Hall Building, 1455 de 
Maisonneuve Boulevard West. For more information and 
listings, call (514) 848-3878. 


Concordia Art Gallery 

March 5th - April 18th. Robert Ayre: A Citic and the Collec- 
tion. Artwork from the Concordia permanent collection, with 
Ayre's criticism 

April 23rd - June 6th. Claude Philigoe Benoit 

June 11th - August 15th. The Place Where We Live - The 
Spinitof the City in Contemporary Montréal Art. An exhibition 
of work by Montréal artists. Forinformation: Tracy, 848-4750 
The Department of Theatre 

The Taming of the Shrew, by William Shakespeare. April 9, 
10, 11 at8:00 p.m., April 12, matinée at 2:00 p.m.. F.C. Smith 
Auditorium, 7141 Sherbrooke West. Tickets $6 for adults, $4 
for students and seniors, no reservations 

Women Beware Women, by Thomas Middleton. April 23, 
24, 25 at8:00p.m., April26, matinée at 2:00p.m., D.B. Clarke 
Theatre, 1455 De Maisonneuve West, Tickets $6 for adults, 
$4 for students and seniors, Reservations begin on April 10th 
at 848-4742. For information: Christine Petrakos, 848-4737 
The Concordia ‘Swing into Spring’ 
Extravaganza 

The'Swinginto Spring’ Extravaganza, featuring the 16-piece 
Concordia Big Band will take place Saturday, May 2, 1992 
at 8:00 p.m. at the Loyola Campus Hingston Hall. For more 
information, call 848-4863, 


CONCORDIA CONCERT HALL 


7141 Sherbrooke Street West (Loyola Campus). (Metro 
Vendome 105 bus). For ticket information and the full 
schedule of concerts, call (514) 848-7928. Concerts at 8:00 
p.m. Programme subject to change. 
Wednesday, April 1 — Faculty/Student Jazz Combo 
Saturday, April 4 — Concoraia Orchestra with 
Sherman Friedland conducting 
Tuesday, April 7 — Jazz Vocal Ensemble/Gospe! 
Choir - Jeni Brown 
Tuesday, April 14 —Concoraia Choir 
Thursday, April 16 — Concordia Chamber Choir 


SPECIAL EVENTS 


Contemporary Dance Department 

Open House. April 10 and 11, at 8:00 p.m., April 12, at 2:00 
p.m.. Original dance works by the students. Victoria School 
Gym, 1822 de Maisonneuve W. Free admission. For infor- 
mation: 848-4740 


F.C. Smith Dedication Series 

April 24 to 26, at 8:00 p.m.. The Contemporary Dance 
Department will present selected original dance works by its 
undergraduate students. Free admission. F.C. Smith 
Auditorium. 


PHOTO: Jonas Papaurelis 


At a reception held recently to honour the 1990-91 winners of the Seagram Fund for Academic Innovation, Rector Patrick 
Kenniff, Vice-Rector, Academic, Rose Sheinin and Seagram Company Limited representative John Hobday (backrow, second 
from right) joined Professors Mair Verthuy (Etudes francaises), Rosemarie Schade (History), Kathryn Tweedie (Photography) 
and Norman Segalowitz (Psychology) and their team members for a group photo. Two other winners, Professors Bernie 
Warren (Theatre) and Sylvia D’Apollonia (Centre for the Study of Classroom Processes) were unable to attend the event. The 
Fund provides seed money for interdisciplinary projects involving research, creation or academic development. This years 


winners will be announced in the spring. 


GERMAN continued form page 3 


the homes of their Concordia hosts madeit easier 
to integrate and helped them get a real sense of 
student life in Montréal. 

They said they were also impressed by the 
quality of work created by students in Gould’s 
class. “The level of work being produced is very 
high, both in terms of craftsmanship and con- 
cept,” said another German student, Jorg Ahrnt. 


In contrast to their own work, the students 
from Offenbach found the artwork of their 
Canadian peers to be “more theory-based and 
conceptual, generally less ironic, and influenced 
more by the post-1945 artscene, minimalism and 
conceptual art, as opposed to the more subjective 
approach of expressionism,” said Ahrnt. 

For his part, Gould commented on the irony 
present in the work of the German students, and 
on their “deep concern for the presentation of 
ideas.” 


Funding for the Concordia part of the ex- 
change came from the student associations and 
from private sources. On the German side, sup- 


port for the Offenbach students’ trip came from 
DAAD (German Academic Exchange Service) 
and from HFG Offenbach. Especially notable was 
a contribution from the Goethe Institute of 
Montréal, which helped to make the whole ven- 
ture possible. 

In the hope that support for the programme 
will continue, Gould is already looking forward 
to planning the next exchange. 


BUTOH continued from page 1 


although, he admits, sculpture is more intran- 
sigent to change than human bodies. 

The Butoh dance performance was made 
possible through financial support from the 
Mary Ann Beckett Baxter Memorial lecture 
series. Set up by the Beckett family in memory of 
their daughter Mary Ann, a graduate of the 
Faculty, and Joe Baxter, her husband, the list of 
guest lecturers has included Grace Hartigan, 
Mordecai Richler, Michael Fried, Robert Tauber 
and Sid Chafetz. 


The Affilate for supporters of the Faculty of Fine Arts is published by the Faculty in association with the Office of University 


Advancement and the Public Relations Department. 


The Faculty Affiliation Programme at Concordia University is a vehicle for recognition of important donors to the Annual Giving 
Programme. Different activities are planned for Faculty Supporters (donors of $100 or more per year), Faculty Associates (donors 
of $250 or more per year), and members of the Dean's Circle (donors of $500 or more per year} all of whom will receive The 


Affilate on a regular basis. 


Results of the Annual Giving Programme will be published in the Concordia University Magazine. 
The Affilate Editorial Board: Dean Robert Parker, Shan Impey (University Advancement) and Laurie Zack (Public Relations). 
For further information, call the Office of University Advancement (514) 848-4856. 
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